
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



published later in such full and satisfactory 
manner as they may require. 

It is also expected that the additions which 
have been made to the Egyptian collection 
in recent years by the Egypt Exploration 
Fund of London, will be materially in- 
creased in the coming season in conse- 
quence of an important contribution, which 
has been made to it, in behalf of the Mu- 



seum, for the completion of the excavations 
now being carried on by the Fund at Der 
el-Bahari. From the results already 
achieved there an important share of the 
sculptures and other material has recently 
been assigned to this Museum, and there 
is reason to hope that many other allot- 
ments may follow as the excavations 
progress. 




PEASANT HEADDRESSES 
See page 154 

PRINCIPAL ACCESSIONS 



A PORTRAIT by Holbein.— Among 
recent acquisitions in the Department 
of Paintings, perhaps the most important 
is that of a portrait by Hans Holbein. It 
represents a young man, apparently wealthy 
and fashionably dressed in the costume of 
the period. He wears a black vest, with 
a bright myrtle-green reverse, while on 
his left arm is thrown a crimson cloak, 
trimmed with dark-green braid. He has 
a velvet cap of black and scarlet, the points 
or tabs of which are finished with small 
gold bobbins. His left hand is covered 
with rings. On his first finger is a signet 



ring with a coat-of-arms, which it may be 
hoped will ultimately lead to the identi- 
fication of the sitter, though the indi- 
cations are very difficult to decipher. His 
wrist rests upon the pommel of a sword 
of silver and gold ornamented with 
imitation Cufic script in the manner of 
Italian goldsmiths' work of the period. 
The background consists of the angle of 
a wall, round the top of which runs a frieze, 
in which Holbein has displayed his idea 
of an antique bas-relief, though that idea 
has diverged far enough from the original, 
and is probably derived from engravings of 
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PORTRAIT OF A MAN 

BY HANS HOLBEIN 



l 5* 
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Mantegna's school. Upon the shaded part 
of the wall is written the following in- 
scription: Da y ich het die Gestalt was ich 
22 Jar alt, 1517. H. H. pingebat. The 
picture is painted in oils upon paper, which 
is unusual, but not unknown in Holbein's 
early works. Curiously enough, another 
painting by Holbein on paper, the Adam 
and Eve at Basel, belongs to the same year, 

i5*7- 
The style fully bears out the date given 

in the inscription. It was painted, that 

is to say, when Holbein was twenty years 

old, and although the technical skill is 

already of a very high order, there are 

signs of laborious and painstaking research 

in the drawing, and the composition has 

not quite the ease and assurance of his 

maturer works. But so precocious was the 

artist, that this already exemplifies the 

essential characteristics of Holbein's linear 

design and the perfection and subtile 

rhythmical harmony of his contours. 

There are of course several works at 
Basel which were executed by Holbein 
at a still earlier date. To the year before 
this, 1 5 16, belong the portraits of the 
Burgomaster Jakob Meyer and his wife. 

A Painting by Van Dyck. — Another 
acquisition, by purchase out of the Rogers 
Fund, is that of an allegorical figure of 
Neptune originally ascribed to Rubens. 
The god is seen rising from the waves be- 
neath an overhanging cliff. In his upraised 
arms is a basket containing what the Ital- 
ians conveniently term frutto di mare. His 
noble head, with long waving beard, is 
turned full toward the spectator. Behind 
him to the right is dimly seen the figure 
of an attendant, while in the distance to 
the left is a group feasting in a cave by the 
sea shore. 

According to a vague tradition which has 
not yet been critically examined, the Nep- 
tune represents one of the Dorias of Genoa. 
Indeed, the face bears a certain family like- 
ness to the allegorical portrait of an earlier 
Doria, by Bronzino, now in the Brera, so that 
the idea that this might have been painted 
as a later companion piece is not altogether 
impossible. The attribution to Rubens, 
however, is by no means certain, for in 
spite of the most marked resemblances to 
his manner, there are passages in the paint- 
ing which make it almost certain that it is 
not by him, but an early work by his pupil, 
Van Dyck. Van Dyck was frequently in 



Genoa during his visit to Italy, and it seems 
probable, therefore, that this picture must 
belong to that period of his career, a period 
which the indications of style bear out 
very fully. Although still strongly in- 
fluenced by Rubens's manner, the model- 
ling of the torso points already to that pro- 
found interest in Italian art which affected 
Van Dyck's maturer style, and made him 
approach at times almost more nearly 
to Titian than anyone else. There is even 
here, one might say, a suggestion of the 
direct study of the antique in the superb 
and scientific modelling of the torso. One 
might even suppose that it was inspired 
by a study of the celebrated Torso of the 
Vatican. The action of the arms holding 
up the basket is so unusual, and so strik- 
ingly like that seen in one of Titian's por- 
traits of his daughter, that one may sus- 
pect a reminiscence of that work. In any 
case the picture shows Van Dyck's talent 
at the period of his career when he was 
most open to suggestion from outside, 
and when at the same time he was most 
intensely and conscientiously an artist. 

A Golden Book.— The term "Book of 
Gold" is frequently applied to works of 
supreme excellence, but it is not often that 
a real book of pure gold is to be seen. Such 
a book has been presented to the Museum 
by Mr. Samuel Putnam Avery, and has 
been placed on exhibition, not alone as a 
curiosity, but as an example of the gold- 
smith's art of that part of the Indo-Chinese 
peninsula called Annam, where it was made. 
While now a part of Cochin-China and be- 
longing to France, Annam was formerly a 
part of China, and its art shows this close 
relation. 

The book consists of four leaves; two 
of them, covered with ornament in the 
style of the brocaded silk bindings of a Chi- 
nese book, serve as covers, the others are 
filled with the text, engraved in regular 
columns enclosed within lines, as in an 
ordinary Chinese book. The subject of 
the text is an imperial decree by Gya-long, 
Emperor of Annam, conferring a patent 
of exalted rank upon his deceased grand- 
mother. It takes the form of a prayer 
offered up to the deceased, who is described 
as "the Tender, Fairy-like, Kind, Sage, 
Chaste, Docile, Graceful, Quiet Consort," 
and is signed by the Emperor as "Her 
humble subject." 

The book measures 5J x 10 inches, 
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weighs 31.755 ounces Troy, and is of the 
fineness of 95.836, or 23 carat. 

Mr. George F. Kunz, in a note written 
when this book was exhibited at the Grolier 
Club in April, 1903, says: "The alloy 
is of silver and some other substance 
whose properties tend to change the gold 
to a ruddy color on exposure. The color 
of the covers, which seems peculiar to the 
gold objects of Annam, Siam, and Burma, 
is evidently due to the beautiful tarnish 
caused by the action of time, or by some 
component part of the gold. That the 
color is partly tarnish is evidenced by the 
fact that only the cover and that part of the 
inner leaves near the holes through which 
the rings pass, show it. The gold is just 
as it was taken from the alluvial river wash- 
ings; the sheets were evidently hammered 
out, and not rolled as they would have 
been by European workmen. The orna- 
mentation was made by flat chasing, 
the lettering by means of a tracing tool; 
a beader and hard chasing-hammer were 
also used. The reason why the tool marks 
do not show through is that each leaf 
is made up of two pieces cleverly joined 
together at the edges, so that the marks 
should not be visible. 

A Catalogue of the Huntington 
Collection. — Mr. George A. Lucas, an 
Honorary Fellow of the Museum long 
resident in Paris, has just presented 
to the Museum a volume of great interest 
to collectors of Americana, namely, the 
original manuscript catalogue of the col- 
lection of portraits of Washington, Frank- 
lin, and Lafayette, made by Mr. William 
Henry Huntington before he gave these 
interesting memorials to the Museum. 

The entries of the catalogue are made 
in careful and scholarly manner, inter- 
spersed, however, with notes of a humorous 
kind, very characteristic of the man who 
for so many years represented the New 
York Tribune in Paris. 

The title page reads: A sort of Cata- 
logue of parts of my Americanesque Col- 
lection, in Parts. Part I deals by the way 
with objects whereby, in, of, on and with 
various materials and processes, variant ar- 
tists and other persons have more or less 
felicitously essayed to represent more and 
less completely the appearances of the persons 
and clothes of Franklin, Washington, La- 
fayette and some others. . . ." 

Mr. Huntington's sub-title to Part I is 



worth reproducing also, because it give 
so succinctly and amusingly the remark 
able scope of this collection. It reads 
"Now then, the objects which are en 
listed in Part I are made of, in, by, on, wit) 
some one or more of the subnoted Way, 
and Means." 
A-labaster O-il painting, onyx 

B-iscuits, bowls, brass, P-astel, porcelain, pa 
bronze, busts per, plaster, plates 

C-ameo, canvas, car- pitcher, parchmeni 
nelian, clay, copper Q-uerilur et quaeritui 
*D-eficit R-ings for the finger 

E-namel S-evres ware, silk stat- 

F-aience various uettes, snuff-boxes 

G-alvanoplaster, glass, sugar-bowl 
gilt, bronze T-erra-cotta 

H-andles to drawers *V-ocatine 
I-et, ivory, iron W-ax, wood 

K-aolin, knobs *X-cepted 

L-ead *Y-e same as X 

M-arble, miniatures Z-inc 
*N-ihil, 

A Collection of Peasant Head- 
dresses. — As the facility of European 
travel increases, and remote districts are 
being brought into touch with the outside 
world, the picturesque costumes of the 
peasants become more and more rare. 
The quaint head-dress is giving way to 
the commonplace hat and bonnet, and 
the brilliant hues of the peasant costume 
are being supplanted by the more sombre 
tones of the city modes. What was once 
a charming feature of the landscape is 
now seldom seen except on occasional 
f£te days, or in outlying settlements not 
yet affected by modern ideas. It is there- 
fore desirable that some record of these 
national costumes, so rapidly disappearing, 
should be preserved in our museums, and a 
step in this direction is the collection of caps 
and head-dresses, the gift of the late William 
Cruger Pell, recently presented through his 
daughter, Mrs. Ridgely Hunt. The exam- 
ples shown are, many of them, from West- 
phalia, Bavaria, and the Austrian Tyrol, 
rich in gold embroidery and lace, and quite 
as elaborate as the output of the average 
Paris milliner. The student of costume, 
who has heretofore been obliged to confine 
himself to the illustrations found in books, 
will find this collection most helpful and 
interesting. 

An Early American Piano.— Among 
the recent accessions in the Department 
of Musical Instruments will be found a 
piano made by Nuns & Clarke, the gift of 
Mr. George Lowther, of Riverside, Conn. 
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This piano was awarded a gold medal at 
the World's Fair held in London in 185 1. 
The case is of richly carved rosewood, the 
keyboard of mother-of-pearl, and a me- 
dallion of Queen Victoria and the Prince 
Consort adorns the cover. Nuns & 



Clarke, formerly Robert Nuns, Clarke & 
Company, were prominent American piano- 
makers of the period, having a sales-room 
at 137 Broadway. They were the first 
to introduce the modern method of cover- 
ing the hammers with felt. 



NOTES 



THE Room for Recent Accessions. 
— The attention of visitors to the 
Museum is called once more to the Room of 
Recent Accessions, which has been estab- 
lished on the first floor, at the northeast 
corner of the Fifth Avenue front. The ex- 
periment of exhibiting the new acquisitions 
of the Museum temporarily in one place, 
before they were dispersed among the va- 
rious collections to which they belonged, was 
begun during the early part of the summer, 
in this same room, which was then partly 
filled by the Coles collection. That col- 
lection has now been transferred to the 
corresponding room at the northwest cor- 
ner, and the space which it formerly oc- 
cupied will hereafter be devoted entirely 
to recent accessions, the exhibitions to be 
changed as frequently as circumstances 
require. 

Catalogue of the Morgan Collec- 
tion of Porcelains. — In order that the 
student and lover of Chinese porcelain may 
reap the advantage of the excellent cat- 
alogue of the collection on loan to the 
Museum, which was prepared under the 
direction of Mr. Wm. M. Laffan and pri- 
vately printed in 1904, Mr. J. Pierpont 
Morgan has generously given to the Mu- 
seum the rights to reprint the work in a 
popular edition. 

This book is now under way, and it is 
hoped that it may be placed on sale 
early in the coming year. 

The Library. — During the summer the 
reading-room has been greatly improved by 
the cutting of six large windows in the 
south wall, thereby giving excellent light 
and ventilation. 

The Library has recently acquired by 
purchase a copy of Loggie di Rafaele nel 
Vaticano. Rome 1772-1776, in three vol- 
umes, elephant folio. The book contains 
forty-three plates representing Raphael's 
frescoes engraved by Volpato and others 
from drawings of Comporese, superbly col- 
ored by hand. 



The additions to the Library during the 
past month have been as follows: 

By purchase 72 volumes 

By presentation 30 volumes 

The donors are: Chicago Art Institute; 
Cincinnati Museum Association; City 
Library Association, Springfield, Mass.; 
Mrs. Joseph Emerson; Mr. J. M. Heberle; 
KSnigliche Museum, Berlin, Germany; 
Mr. G. A. Lucas; Mr. J. Pierpont Mor- 
gan; Mr. F. Muller; and the Pennsylvania 
Museum and School of Industrial Art. 

Twenty-two photographs have been re- 
ceived from Mr. J. Pierpont Morgan, and 
a line engraving of Bierstadt's "Rocky 
Mountains " from Mrs. M. A. Bierstadt. 
The attendance during the month was 118. 

Photographs. — An appropriation hav- 
ing been made at the opening of the summer 
for the purchase of photographs of paint- 
ings, these have now been selected abroad to 
the amount of nearly eleven thousand prints. 
The collection covers the art of painting 
from the beginning of the Christian era to 
the present day, and includes, as far as 
possible, all the works of the great mas- 
ters, and a representative number of those 
of the lesser men. 

As the Library already possessed be- 
tween four and five thousand photographs 
of architecture, sculpture, the minor arts, 
and musical instruments, a foundation 
is now laid for what will doubtless even- 
tually become a very extensive collection. 

The new collection of photographs has 
not been catalogued or mounted, and so 
is not at present available to artists and 
students, but announcement will be made 
in the Bulletin as soon as it is ready for use. 

The Department of Arms and Armor. 
— The Curator of Arms and Armor was 
delegated by the Museum to attend the 
annual meeting of the Verein fiir histo- 
rische Waffenkunde, which this year was 
held during July, in the Germanic Museum 
(Nuremburg). He subsequently visited 
a number of important continental col- 
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